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―You‘d have to go back several generations to find a violinist to compare to Stefan Jackiw, because there‘s almost no 
one today who is in his league.  His recital brought to mind the great players of past years, which is not to say that he 

sounds like Heifetz or Milstein but that he embraces the same honesty, purity, and directness.  He makes music in a 

way that is wholly his own.  If anyone was wondering whether Jackiw‘s unspeakably beautiful Tchaikovsky Concerto 
here last season was a fluke, this recital exploded that idea.  I‘ve heard hundreds of violinists in my lifetime, and 

presently there is not one I would rather listen to than this Boston-born 22-year-old.‖ 

– Kansas City Star 

 
―Barely into his 20s, Jackiw plays with the incisiveness and exquisite taste of an Old World, long-seasoned fiddler." 

– Baltimore Sun 

 
―The 21-year-old American violinist‘s weeping tone and spot-on intonation made you wonder whether this was what it 

was like to hear a Perlman or a Stern in his early years.  Jackiw‘s playing was by turns passionate, precise, and 

unflagging.‖ 
 – Washington Post  

 

"Jackiw combines expressive elegance, tonal purity and spot-on intonation. He is a nimble musician who traverses the 

violin as if impediments didn't exist." 
– Cleveland Plain Dealer 

 

―Soloist and young phenom Stefan Jackiw got [the Beethoven Violin Concerto] right: the downbeats were alive and 
electric, a bloom on the tone or a subtle syncopated emphasis pushing the line forward.  Jackiw‘s technique is 

prodigious, his intonation precise, but his playing is striking for its intelligence and sensitivity.‖ 

 – Boston Globe 
 

―Jackiw made a sensational impression on Thursday evening, performing the Saint-Saëns Violin Concerto No. 3 with 

Gerard Schwarz and the [Seattle Symphony].  The young player is a powerhouse of a violinist with a big rich tone and 

a lot of technical assurance.  But he isn‘t just a speedy-fingered prodigy.  Jackiw made the most of his interpretive 
opportunities, especially in the second movement, with its lovely melodic line.  Clad in a black shirt and black slacks, 

Jackiw played with exceptional clarity and maturity.‖ 

 – Seattle Times 
 

―Most impressive debut [of 2004]‖ 

 – Seattle Times  

 
―The 20-year-old Jackiw was astonishing.  Get out the superlatives and take your pick: huge technical resources; dead 

center pitch, even at the highest register of the instrument; a tone both silky and steely; a bow arm of great strength and 

control; breathtaking clarity, even in the fastest passages; a myriad of colors and dynamic values.  For someone so 
young, his talent is remarkably complete, his musicality strikingly mature.  Like many young virtuosos, he likes fast 

tempos, and he took the final movement very quickly.  But he made sense of the speed.‖ 

 – Seattle Post-Intelligencer  
 

―Such soaring beauty of tone, such strength and purity of feeling, that this hardened listener burst into tears.‖ 

 – Boston Globe 
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―It‘s tough for a youngster to make a strong first impression with the Tchaikovsky Violin Concerto, with countless 
versions by a century of great violinists ringing in our ears.  But at Friday‘s local debut by 20-year-old Stefan Jackiw, 

who is on tour with the Moscow State Symphony, it was obvious that we were in the presence of a magnificent new 

talent. [Jackiw‘s] was some of the most debonair, impassioned, pitch-accurate and sophisticated violin playing I‘ve 
heard in quite a while.‖ 

– Kansas City Star 

 

“Jackiw lives up to his promise in BSO [Boston Symphony] debut” 
―The Mendelssohn was remarkable for its long and singing line, fabulous intonation, effortlessly sparkling virtuosity, 

and imaginative shaping of phrases and dynamics; Jackiw‘s bow arm left violinists in the audience awe-struck and 

envious.  One listens to him with gratitude because in his hands, familiar music once again becomes fresh and 
personal.‖ 

 – Boston Globe  

  
“Talent That’s Off The Scale” 

―Listening to the apparently endless parade of expert, teenage violinists passing through our concert halls, you‘d be 

hard-pressed to find one with a more consistently beautiful sound than 19-year-old Stefan Jackiw. His reading of Saint-

Saëns‘s Violin Concerto No. 3, with the Baltimore Symphony Orchestra at the Music Center at Strathmore on 
Thursday, was marked by elegance, a supple, singing line, and a liquid tone that never hardened, even in the score‘s 

bravura passages.  This was gorgeous playing – from the spot-on precision in the first movement‘s stratospheric high 

notes through the poise and nobility imbuing the swaggering finale.‖ 
 – Washington Post  

 

―[Jackiw] conquered all [the Sibelius Violin Concerto‘s] formidable technical challenges, even those daunting 
ascending scales in multiple stops in the finale.  His rhythm is taut, his intonation secure even across the widest leaps; 

he can make the violin sing, but he can also make it speak. What is more important than technique, which can be 

acquired by diligence, is insight, and that can‘t be learned.  This is Jackiw‘s greatest gift.  When he plays, it is not all 

about him, or all about the violin – it is all about the music.  He knows what he wants to do with every phrase, and 
some of it is marked by heart-stopping purity of intent.‖ 

 – Boston Globe  

 
―Jackiw hit gold right from the violin‘s opening bars, so even in tone, clean in articulation, the phrases forming one 

long line of glorious song.  He felt every note deeply and wisely, never brushed away the orchestra, and never shouted 

‗Me! Me! Me!‘  The virtuoso displays were tossed off with awesome ease.  Even more impressive though, was 

Jackiw‘s simplicity and honesty.  He knows how to feel, how to be simple, and how to be quiet.‖ 
 – The Times [London] 

 

―A performance of real integrity.  His technical prowess was never in doubt, with his sure intonation and seamless 
negotiation of Mendelssohn‘s transparent violin writing.  The way Jackiw paced the bravura showpiece of the first 

movement‘s cadenza illustrated his virtuoso technique and natural musicality.‖ 

 – Guardian [Manchester, UK] 
 

―Not only was his technique serenely confident, but his tone pure and piercingly sweet, his harmonics bell-like, his 

phrasing pristine and faultless.  With all the virtues mentioned, Jackiw further proved to be a lovely, innocent musician 

[…,] brilliantly skillful and selflessly musical.‖ 
 – Financial Times [London] 
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―This American-born violinist gave a performance of the Mendelssohn E-minor Violin Concerto that was truly 
sensational, showing a talent and maturity that belied his years.‖ 

 – Strad [London] 

 
―[Jackiw] does not deliver a preconceived interpretation, glazed and showy, but seems to invent it as he goes along.  

His sound is intimately detailed and apparently delicate, yet easily fills the hall.  His technique, of course, is masterful.‖ 

 – Sunday Times [London]  
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A personal performance 
BY JOHN FLEMING 

 
TAMPA — Stefan Sanderling looked wrung out when he turned to face the audience at the end of Prokofiev's 

Symphony No. 6. And for good reason. This was music fraught with history and emotion for Sanderling, who led the 
Florida Orchestra in its first performance ever of the work Friday night at Ferguson Hall of the David A. Straz Jr. 

Center for the Performing Arts. 

The Sixth Symphony, sometimes called the darker twin of Prokofiev's heroic Fifth Symphony, is rich with meaning for 
the orchestra's music director because his father, conductor Kurt Sanderling, was present at the creation, as co-

conductor of the Leningrad Philharmonic, which premiered it in 1947. The senior Sanderling died just short of his 99th 

birthday in Berlin in September, and Friday's performance felt like an homage to the great conductor, who considered 

the Sixth the most important of Prokofiev's seven symphonies. 

In general, the symphony is a somber affair, with the thud of percussion suggesting the tread of a funeral march 

throughout the first movement, along with dissonant brass. Prokofiev's orchestration is sublime in the lower strings, 

creating a constant undercurrent of movement beneath the main themes. A horn choir in the middle movement provides 
a burst of warmth. A section in the third and final movement has the ebullient brightness of a show tune. Unlike some 

recordings I've listened to (I had never heard the work live before), which tend to give the symphony a kind of 

schizophrenic quality, Sanderling's interpretation had a confident coherence. 

Missing from Friday's performance were the orchestra's principal oboe and flute, but their sections acquitted 

themselves well. 

Stefan Jackiw was the fresh-faced soloist in the Beethoven Violin Concerto, which occupied the second half of the 

program. The violinist produced a silken, sensuous tone and soared easily into the upper register, where he was 
completely secure. 

With Beethoven's concerto, you can take either a Classical or a Romantic approach, and Jackiw and Sanderling 

definitely went the Romantic route, slowing the pace down to the point that the first movement unfolded over a long, 
weighty 25 minutes, concluding with a ravishing reading of the imaginative cadenza (by Fritz Kreisler). The soloist 

squeezed every last drop of drama from the middle movement's set of variations.   
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Violinist Jackiw drives TSO’s brilliant Mendelssohn concerto 
BY COLIN EATOCK 

 
The Toronto Symphony Orchestra 

    Stefan Jackiw, violin 

    Chistoph Konig, conductor 

    At Roy Thomson Hall in Toronto on Wednesday 

The Toronto Symphony Orchestra’s program on Wednesday evening was an “Afterworks” program, so it contained 
just two works: Mendelssohn’s Violin Concerto and Dvorak’s Symphony No. 7. 

To be sure, this wasn’t the sort of concert that is usually described as “challenging.” That word is generally reserved for 

music that’s new, unusual or especially difficult in some way. 

And yet this innocent looking concert did come with a few challenges. 

For one thing, expectations run high whenever an orchestra plays music that the audience knows and loves. 

For another, this concert featured two guest artists – American violinist Stefan Jackiw and German conductor Christoph 

Konig – who didn’t know the TSO, or even each other, especially well. This sort of mixing and matching is not 
uncommon in the orchestral world, and the results can be highly variable. 

But the opening measures of the Mendelssohn washed these concerns away: Jackiw, Konig and the TSO were all on the 

same page where this concerto was concerned. 

Jackiw, a Wunderkind who made his professional debut at the age of 12, is now a young man of 26 years. Clad in black 

from head to toe, there was a Paganini-like intensity to his stage presence. Sometimes, as he played, he seemed to stare 

fixedly at an empty seat in the third row, at other times he looked upwards and squinted in the bright lights overhead. 

Musically, he brought substance and drama to Mendelssohn’s only mature violin concerto. Throughout, his tone was 
bright and full-bodied – his 1704 Ruggieri violin is strong in all registers – and his intonation was impeccable. Using 

every inch of his bow, Jackiw produced a sound that soared in Roy Thomson Hall. Even when playing very softly he 

could be clearly heard. 

In the first movement of the concerto, Jackiw and Konig favoured a romantic approach. Both worked together to shape 

dynamics and tempos in ways that were sometimes surprising but always convincing. Jackiw’s cadenza was a tour de 

force of agility and precision. 

The second movement gave Jackiw the opportunity to display his legato phrasing. He rose to the occasion with a 

performance that was fluid and lyrical – yet also with a bittersweet quality that retained something of the drama 

established earlier. 

The finale was a Mendelssohnian romp, and Jackiw’s nimble tempos at times challenged Konig and the TSO to keep 
up. But in the closing measures, soloist, conductor and orchestra became as one, as the concerto was driven to a 

brilliant, unified conclusion. 
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Stefan Jackiw turns 25 in Toronto Symphony debut 
BY 21C MEDIA GROUP 

 
On his 25th birthday last month, violinist Stefan Jackiw made his Toronto Symphony debut. "There were no candles on 

stage, but plenty of flickering fire in the music," wrote John Terauds in The Toronto Star. "From the moment Jackiw's 
bow struck the first notes of the  Violin Concerto No. 3, K. 216, by Wolfgang Amadeus Mozart, it was clear why 

audiences get so excited about this artist. Here was a mop-headed poet of the violin in full rhetorical flight, caressing 

gorgeously shaped musical phrases from his instrument."  The Globe and Mail concurred: "He played the Mozart like 
an angel ... You could have heard a pin drop." Jackiw (pronounced jack-eev) was reunited in Toronto with conductor 

Sir Andrew Davis, who led the young violinist's acclaimed Philadelphia Orchestra debut in March. Jackiw will 

collaborate with Marin Alsop this summer in his return with the Philadelphians in July.   

• June 23 - July 4:  Ensemble Ditto tour, Korea & Japan 

• July 14: Bravo! Vail Valley Music Festival; Philadelphia Orchestra; Marin Alsop, cond.; Prokofiev: Cto. 2 

• July 18: Bellingham Music Festival (WA); Mendelssohn Cto 

• July 23 - August 13: Seattle Chamber Music Society 

• August 18 & 22: Bridgehampton Music Festival (NY) 

 

For more information, visit StefanJackiw.com or the Opus 3 Artists web site.    
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Stefan Jackiw is young and gifted and his role model is Yo Yo Ma  
BY CATHI ATMADJAJA 

 
American classical violinist Stefan Jackiw is a young, gifted sensation. He absorbs each composers’ sentiment and 
gorgeously extrapolates their motif to construct an inherent insight. To him, it is “a delicate balance.” 

On classical music protocol, it is deemed a violation in a concert hall to be that one person who is caught unwrapping a 

lozenge. Utter silence is the norm. However, with Jackiw paving the way across North American stages, his meticulous 
technical bull’s eye per stanza, coupled with his graceful movements, has the audience wanting to do more than just sit 

and applaud.    

Prodigiously praised, it’s best to riff like a free-style rap artist to work out a fluid, breathless trail of hot adjectives for 

Jackiw. It’ll take an infinite score like the musician he is. 

Jackiw conjures up a century’s  worth of classical music calculation and puts himself in the jump seat by playing 

Mendelssohn’s 1838 Violin Concerto and Barber’s 1939 Violin Concerto, demonstrating how an apprentice learns 

from masters. 

His boyish charm, well versed playing and commentaries set a softer appeal for his confident poise and furtive grin. 

A phone interview with the VO revealed that he will head over to Vancouver for a Recital Series in November, 2011 

but was relaxed enough spend some time with us now. 

Whether being a musician is intrinsic and fated or not, theory plays a role. “Theory and intuition really have to go hand 

in hand. If one is a good musician then one’s intuition follows logic and structure to the piece. You can’t ignore what 

the composer wrote, but you need to infuse it with your own thoughts of the music.” 

“Technique is not an end in itself. Rather, it has to be a tool for expression and to know what you’re trying to convey 
on a small scale from phrase to phrase, or to a piece of music. It is important to know your purpose for why you’re 

playing that piece. Building your technique to serve that purpose is in addition to your willingness to stick with it [the 

piece], even when it seems frustrating, boring or repetitive.” 

Aside from determination and consistency Jackiw takes on challenging, technical pieces by “going into auto-pilot mode 

after spending hours a day practicing. You’re not really thinking, but you’re going through the motions and it’s actually 

inefficient, because one must constantly problem-solve. 

"First, I must figure out what I know well and what parts are not under my belt. Is it in my left hand or right hand? Is it 

in the coordination between the two? Then I will divide exercises for myself determining whatever weaknesses I may 

have.” 

Like anything else, setting the mood and engaging the audience is  pivotal for a classical performer. Although Stefan 
has been influenced by Heifetz, Kreisler, Grumiaux and Milstein, his role model is Yo-Yo Ma. 

“What makes Ma stand out is his ability to transcend his instrument. No longer is it about playing the instrument, but it 

becomes of communicating to the viewers. You don’t realize the musicians are playing their instrument because their 
command of it is complete. It is utterly communicative.”   
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Stefan gives us pointers on how simply sight-reading a piece of music can hamper any classical phenomenon. 

“When I’m performing I immerse myself in whatever piece it is and embody whatever emotion I can convey at the 

moment. I think that is what communicates to a listener the strongest. In the concerts that I attend, I’m most moved by 
and convinced by musicians who have a clear idea of what they want to convey rather than simply reading the music.”     

As for the future of classical music, Stefan feels that it remains bright because there are many living composers who 

have taken on a proactive role of building new audiences, making it an integral part in society. 

Music is something that can speak to anyone. Jackiw’s final insight to us is a reminder that classical music isn’t only 
for the selected few. Stereotypical images of classical music may bring to mind a person, an object or even a cultural 

segment. 

“One thing that classical musicians need to focus on however, is to prevent its perception about it as a rarified art form 
where only a few educated people in classical music can appreciate.” 

At the beginning of May, Jackiw debuted with the Toronto Symphony. The closest concert before Vancouver, 2011 is 

in Bellingham on Sunday, July 18 with the Bellingham Festival Orchestra conducted by Michael Palmer, playing 
Mendelssohn: Violin Concerto in E minor, Op. 64. He will perform for various concerts in Seattle until the end of July.   
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In Andrew Davis, the TSO finds a fine Elgarian  
 

The TSO, under Sir Andrew Davis, performed some fine English fare, with violinist Stefan Jackiw 

playing a Mozart concerto like an angel 
 

BY KEN WINTERS 

 

The first time I heard Andrew Davis conduct, more than 35 years ago, he was a bouncy English stripling of about 30, 

trying on the Toronto Symphony Orchestra for size. He conducted Elgar’s Second Symphony, so eloquently and with such 

fervour that those of us who’d come to feel the lack of English music in our lives rejoiced when, soon after, the TSO 

announced that Davis would be the orchestra’s new music director.  

 

During his subsequent 13 years with the orchestra Davis did not, in fact, conduct a lot of English music: some Tippett and 

Britten, but I don’t remember, for instance, a single one of Vaughan Williams’s nine symphonies. It was only after he 

returned to England to take over Glyndebourne and, in 1989, the BBC SO, that he got around to those. During his tenure 

in Toronto, he hadn’t even conducted Elgar’s other symphony, the First, in A flat, Op. 55.  

 

Now 66 and a knight (since 1999) Davis, more substantial, more authoritative, has made amends for that oversight. On 

Wednesday night, he gave us an Elgar First to remember, reminding us why this symphony is universally regarded as the 

first great one by an Englishman.  

 

Roy Thomson Hall was not quite full for it, but those present heard their orchestra deeply and brilliantly engaged in this 

extravagant score.  

 

Davis and his players left no doubt that Elgar’s First should be more familiar in the repertoire than many another, more 

frequently encountered work of the late 19th or early 20th century. They captured firmly the long, unhurried stride of the 

rhapsodic opening Maestoso; the coruscating glitter of the fugal scherzo, Allegro molto; the melting, richly layered 

lyricism of the Adagio; and the majestic grandeur of the Lento – Allegro finale.  

 

When Elgar penned this work in 1907-08 he made no attempt to curb the effusions of his modulatory, sequential style of 

symphonic construction. He just let it all pour forth. He exercised more tact and restraint in his Second Symphony. But no 

Elgarian would want a note changed in the First, and Davis and the TSO played it like genuine Elgarians on Wednesday.  

 

The first half of the concert brought us another rarity locally – Michael Tippett’s brainy yet surprisingly vital and 

euphonious Little Music for Strings, in a lithe, idiomatic reading by the core of the TSO strings.  

 

This was followed by an enchanting performance of Mozart’s loveliest violin concerto – the middle one, No. 3, in G, K. 

216. The soloist,  Stefan Jackiw, 25, son of two physicists, German and Korean, has risen swiftly in the past decade to 

challenge the foremost talents of our day – Ehnes, Tetzlaff, Kavakos, Hahn – by the quality of his insight and skill. He 

played the Mozart like an angel. The slow movement is in itself music from heaven, but Jackiw joined it on its level, 

simply, without the least pretension or show. The result was about as pure and as close to perfection as music can get, and 

very moving indeed. The outer movements were similarly flawless and unforced in their contrasting brilliance and joy. 

Davis and the orchestra accompanied with real affection and delicacy. Jackiw played one encore: the quietly ravishing 

Largo from Bach’s Sonata in C for solo violin. You could have heard a pin drop.  
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Chicago maestro leads orchestra in Elgar, Mozart 
BY PETER DOBRIN 
 
Even if you remember nothing else of Elgar's Symphony No. 1, you leave the hall with the great, noble theme of the 
first movement taking up permanent residence in your consciousness.  
 
The theme is an emotional anthem, but a ghostly one - almost a remembrance of better days. It's also a red herring. This 
is a symphony with a main theme anyone can hum, and yet a work of such cunning sophistication that no one has been 
able to firmly establish keys for long stretches of it. Elgar, toying with the idea of the dissolution of tonality, but on his 
own terms, speaks on many levels.  
 
So does Andrew Davis, 66, sporadic caretaker of the Philadelphia Orchestra since 1975, who led the piece Thursday 
night at the Kimmel Center. The English-born maestro of Chicago's Lyric Opera gets a pleasantly plump sound from 
the Philadelphians, but is careful about balancing important voices. He's not a big taker of chances, but, as an opera 
conductor (who shares a conducting teacher with Riccardo Muti), he is often there with some wonderful emotional 
highs. When that great theme reasserts itself at the end of the piece it's no longer pensive and merely stately but is set 
off against fireworks. Davis paced its arrival point beautifully.  
 
This orchestra accesses Elgar by way of Wagner and Strauss, and was comfortable enough under Davis in the middle 
two movements to achieve some remarkably emotional moments. Solos were short but trenchant, filled with 
individuality but deftly emerging from the ensemble: hornist Jeffrey Lang, oboist Peter Smith, English hornist 
Elizabeth Starr Masoudnia, and a hushed-as-"Nimrod" string section.  Davis pared down the orchestra for two works of 
Mozart, yet the orchestra sounded no less assured for the exposure of individual instruments. The Overture to La 
Clemenza di Tito (K. 621) was a crisp burst of energy.  
 
Mozart's Violin Concerto No. 4 in D major (K. 218) doesn't offer the composer's greatest obvious potential for 
interpretive depth, but with Boston-born Stefan Jackiw, 24, the piece seemed to grow. Passages lurking with etudelike 
tedium were brought to life when the violinist endowed a single note in the series with his unusually deep tone. His 
first-movement cadenza was the kind of triumph of personality you wanted to cheer, not so much for its heroism as for 
a sound so saturated and vibrant it sounded like a living thing. For the close doublings between Jackiw and oboist 
Smith you could thank the small size of the ensemble, but also Davis, who consistently laid down an orchestral part 
transparent enough for the soloist to thrive.  
 

http://topics.philly.com/topic/Symphony
http://topics.philly.com/topic/Andrew_Davis
http://topics.philly.com/topic/Philadelphia_Orchestra
http://topics.philly.com/topic/Chicago
http://topics.philly.com/topic/Riccardo_Muti
http://topics.philly.com/topic/Peter_Smith
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Two artists debut with CSO in stirring works 
BY MARY ELLYN HUTTON  
 
Unlike James Bond’s martini, Music Hall should be “shaken AND stirred.” 
 
Considering the attendance at this morning’s Cincinnati Symphony concert, a decent number but scattered all over its 
3,400 seats, it needs to be shaken a bit more, i.e. down-sized, or at least made adjustable. 
 
Figuratively, Music Hall is often shaken and stirred. And so it was Friday, with different degrees of success. Guest 
conductor Arild Remmereit led a performance of Tchaikovsky’s Symphony No. 3 that was calculated to “shake” the 
timbers and did, perhaps too much. 
 
Violinist Stefan Jackiw showed how “stirring” is done in a luminous, perfectly focused performance of Max Bruch’s 
“Scottish Fantasy.” 
 
Both artists were making their CSO debuts. 
 
Just 24, Jackiw (pronounced jack-eev) is without doubt a star of the future. Born in Boston to a Korean mother and 
German-Lithuanian father, both physicists, he has been taking his time. Like Yo Yo Ma, he graduated from Harvard 
while honing his musical skills. 
 
Like few violinists who pass through Music Hall, Jackiw was able to speak in a whisper with his instrument and still be 
heard, as in the slow, solemn beginning of the “Scottish Fantasy,” an evocation of the Celtic soul. Speaking of Celtic, 
the harp (played by Gillian Benet Sella) was placed at the front of the orchestra to enhance its important role. 
Leaning forward toward the audience, his mop of dark hair practically covering his eyes, Jackiw engaged the work’s 
Scottish melodies in lush, melting tones. There was an exquisite duet with associate principal flutist Jasmine Choi in 
the first Allegro, and interaction with Remmereit and the CSO was close and sympathetic throughout. Virtuosic 
moments were plentiful, including some wonderful fiddling in multiple stops on the violin. Jackiw climbed high on the 
violin’s highest string in a dreamy moment before the end, where the music plunges into one last statement of a song 
attributed to the Scottish hero Robert the Bruce.  
 
Tchaikovsky’s Third is the least played of his six numbered symphonies. The primary reason, perhaps, is that it is 
Tchaikovsky in a happy mood, classically in touch, and without the big romantic themes and distraught moments 
audiences know and love. Norwegian born Remmereit, 48, who led the 45-minute symphony entirely from memory, 
may have been trying to bridge that gap. Tall and blond, with an extroverted podium manner, he sought to build 
excitement, often with super-fast tempos. Sometimes this did not jibe with the CSO players, who wavered now and 
then and seemed to have to hold onto the rail. 
 
This was most noticeable in the first movement, which he took at blistering speed, erasing some of the music’s nobility 
and grandeur. The lovely, waltz-like “Alla tedesca” that followed fared better. Remmereit, who has an expressive left 
hand and sometimes “throws” beats at his players like an athlete, showed his hand most clearly in the Andante 
elegiaco, the most overtly romantic of the five movements, where he built the strings to soaring intensity. There was 
fine work here, too, by principal bassoonist William Winstead and principal hornist Elizabeth Freimuth. 
 
The Scherzo, a nimble, almost Mendelssohnian movement with muted strings and tripping winds, was a bit heavy, but 
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Remmereit projected much of the beauty Tchaikovsky built into it, such as the string arpeggios that transition back to 
the opening material and the distinctive trombone solos. He built the finale – marked “with fire” justifying an all-stops-
pulled approach – to a grand conclusion.  
 
Still, on top of the preceding movements, it seemed a bit anti-climactic. 
The concert opened with a fine performance of Sibelius’ popular and stirring “Finlandia,” not heard in CSO Music Hall 
concerts since 1999. 
 
The concert repeats at 8 p.m. Saturday at Music Hall. Tickets (beginning at $10) at 513-381-3300.  
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Music review: Russian National Orchestra in Cerritos 
BY MARK SWED 

 

Photo: Stefan Jackiw. Credit: 21C Media Group 

 
The Russian National Orchestra, a miracle of perestroika, was founded by Mikhail Pletnev 20 years ago. The first 

orchestra in Russia with no state support, it broke all the rules. It was an orchestra with no tradition, led by a pianist 

with little conducting or ensemble building experience. Yet from the start, the orchestra proved one of the world’s great 

ensembles.  

To look at the U.S. itinerary of the orchestra's 20th anniversary tour, which included a stop at the Cerritos Center for 

the Performing Arts on Saturday night, you might reasonably conclude that the glory days for an orchestra once a 

magnet for celebrities and world leaders (including Sophia Loren, Bill Clinton and Mikhail Gorbachev) are over. It is 

mostly skirting the big cities and major venues. The tour winds up as the centerpiece of an arts festival in Boca Raton, 

Fla., where it will premiere a new work by Gordon Getty and where the orchestra shares festival billing with New York 

Times columnist David Brooks. 

Still, these resolute Russians wouldn’t still be together if they couldn’t smell money and weren’t politically savvy. 

They’re still great. The concert in Cerritos, conducted by Pletnev, was glorious.  

Even so, this is a weird tour and Saturday’s was a weird, if very Russian, concert. Pletnev began somberly with an 

elegy and ended with musical wisecracks. In between came Tchaikovsky’s Violin Concerto and Shostakovich’s 

sarcastic Symphony No. 9.  

Pletnev is not a demonstrative conductor. At the podium he looks like a plutocrat who can make things happen by 

snapping his fingers. With the flick of a wrist he exquisitely shaped each phrase and controlled extraordinarily delicate 

dynamics. In the opening elegy, from Tchaikovsky’s Third Suite, the string tone was as rich and pleasing a blend as can 

be found this side of Vienna.  

Stefan Jackiw, a 24-year-old violinist from Boston, was soloist in Tchaikovsky’s concerto. He has been hyped as the 

next sensation. His Korean mother and Ukrainian/German father are physicists. He is Harvard-educated. He is slight, 

http://www.russianarts.org/rno/index.cfm
http://www.cerritoscenter.com/
http://www.festivaloftheartsboca.org/
http://www.stefanjackiw.com/en/
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fine-featured, boyish. He has a striking, percussive technique. He could be a rock star. And he tears into Tchaikovsky 

like a rock star might if a rock star could. 

Even if you don’t care much for this sort of thing, Jackiw’s was a fascinating, impressive and often riveting 

performance. A soloist's blistering tone stood in stark contrast to the warmer Russian string and wind sound. Jackiw 

made each phrase an individual and excitable event, whether it needed to be or not. In the folk-inspired Finale, Jackiw 

might have been playing Bartók or something more modern, and I’m not sure why he wasn’t.  

But Pletnev was a marvelous accompanist. He did not inhibit Jackiw, letting a young virtuoso go where he would while 

saving him from recklessness. There can’t be much doubt that Jackiw’s star will continue to rise. He has the 

flamboyance and the goods. I hope the capacity for growth is part of the equation as well. 

The Ninth is Shostakovich’s carnival-esque 1945 victory symphony. It comes between the wartime “Leningrad” 

Symphony and the heavy, philosophical Tenth. One way to look at the Ninth’s superciliousness celebration of Russian 

victory is as Shostakovich’s snubbing of Stalin. The tragedy of war was too much for anything but farce, and such 

suffering made Shostakovich silly. Meanwhile, Russia's troubles were hardly over.  

Pletnev’s performance was very subtle, operating on the level of profound understatement. The surface of the 

symphony sounded like lively easy-listening Saturday. The nose thumbing and flatulence jokes remained underneath. 

But the approach didn’t move the audience. Jackiw received a rousing standing ovation after the first movement of the 

concerto. After the symphony, the crowd sat on its hands. 

The encores were two amusing movements from Pletnev’s own “Jazz Suite.” The style is Shostakovich meets Spike 

Jones. And that’s not a bad way to look at modern-day Moscow or keep an orchestra’s spirits up while on the grueling 

road. 

 



 
 

 

 

 

Stefan Jackiw 

Mercury News  February 20, 2010 

 

Review: Violinist Stefan Jackiw shows astonishing ability to 

communicate with listeners 
BY RICHARD SCHEININ 

 

BERKELEY — The 24-year-old violinist Stefan Jackiw was greeted with hurrahs from the balcony when he stepped on 

stage Friday at Zellerbach Hall to play Tchaikovsky's Violin Concerto with the Russian National Orchestra. After he had 

dispensed with the first movement — a sumptuous and astonishing performance — half the audience stood up and cheered. 

That violation of classical music protocol — making even a peep between movements is generally deemed a felony — was a 

tipoff to this player's rare ability to communicate with listeners. 

Like many young soloists, he owns a turbo-technique that allows him to cleanly mow down the most demanding passages. 

Unlike most soloists in any age group, Jackiw — a 2007 Harvard graduate whose parents are physicists — seems tapped into 

the very source from which the music flows. It sure rushed through his Tchaikovsky, which was roomy and full of fireworks, 

the height of Romance. 

Driving to the concert, just to get in the mood, I had listened to an old recording of the piece by violinist Nathan Milstein, 

who was a protégé of Leopold Auer, Tchaikovsky's original candidate to premiere the D-major concerto. (Auer famously 

turned him down). It's not a good idea to listen to Milstein before hearing Jackiw, I thought. How can anyone today possibly 

summon up that type of authenticity? It's like listening to Muddy Waters play the blues. 

Yet from the work's opening moments, Jackiw turned phrases with remarkable honesty and sweetness, like a fiddler of old. 

Conductor Mikhail Pletnev let him do his thing, and Jackiw put his personal stamp all over the performance, slowing down 

the big melodies, letting them turn like crystal chandeliers.  

It was flamboyant. But, face it, this concerto is a schmaltz fest and milking it isn't a bad idea, especially when the soloist can 

draw out long bowfulls of notes that run dark as molasses on the low strings, or sing like a flute up high. The orchestra was 

an expert partner, too, sounding lush, yet muscular and trim throughout the performance, which was presented by Cal 

Performances.  

Even Jackiw's mistakes, of which there were few, were instructive to see. Launching into the finale, he pushed the tempo, 

momentarily falling out of sync with portions of the orchestra. So, he turned toward his colleagues on his right, and then on 

his left, re-establishing uniformity of tempo with his body language as he kept on playing, then moved ahead with 

confidence. 

Lanky and handsome, Jackiw (pronounced jack-EEV) has performed in recent years with the major orchestras in London, 

San Francisco, Chicago, Cleveland, New York, Boston and elsewhere. Increasingly, he would seem to be a marketer's dream; 

one wonders when someone will pair him up with, say, Los Angeles Philharmonic conductor Gustavo Dudamel, another 

incendiary young hotshot.  

More importantly, one wonders where he will take all this talent, how he will grow it, what type of repertory he will establish 

beyond the tried and true. Friday, as an encore, he played some Bach — the Largo of the C-Major sonata for solo violin — 
with clarity and focused intention, imbuing even the quietest notes with marked intensity. 
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Regal and exotic performance by KW SymphonyRegal and exotic 

performance by KW Symphony 
BY STEPHEN PREECE 

 
Take your pick – regal British finery, radiant and forthright; or the exotic charm of Russian romanticism, round and 

luscious. Both were on display Friday night as the Kitchener-Waterloo Symphony welcomed guest conductor James 

Judd to the Centre in the Square. 

Edward Elgar’s concert overture Froissart (Op. 19), a 12 minute evocative tone poem, was an excellent start, 

introducing the British sensibility that would come around later after intermission.  

The piece was inspired by the 14th century chronicles of Jean Froissart, dealing with the first half of the 100 years war, 

and expounding on the emergence of British chivalry. The opening notes had a pastoral feeling of daybreak, gently 

awakening with the emergence of the strings, the woodwinds, and the brass. A sudden crash from the tympani, invoked 

a forward march into heraldic themes built and shared throughout the orchestra, only to end as soon as it started.  

Judd seemed much in his element, coaxing a fine reading from the orchestra with vim and vigour almost expanding the 

piece beyond its own skin. 

Next appearing on stage was the youthful-looking Stefan Jackiw, 26 who with his gangly frame and unkempt 

bangs, looked more the part of first recital than one to tackle the herculean challenges of the Tchaikovsky Violin 

Concerto in D Major (Op. 35).  

From the first note of his violin, however, there was no question he was made for the part. Relentlessly 

challenging, a gruelling half hour of non-stop virtuosity, Jackiw poured his whole body and soul into the piece.  

The extraordinary violinist demonstrated a rare physical acuity, his long and sinuous fingers engaging each note 

with precision and purpose, whether they were couched in cadenzic flurry, or soaring high above the orchestra’s 

foundation. The appeal of Jackiw’s playing was his ability to feel crisp and solid, while at the same time 

displaying a supple sense of elasticity and breadth. This transcendence of technique enabled a full measure of 

expressiveness throughout this lush and demonstrative work.  

Highlights included extending into the upper reaches of the stratosphere during solo parts of the first movement 

– notes you can barely believe exist that high, clean and delicately bright. The second movement, with its 

wonderfully melancholy canzonetta, as well as the exuberant and exotic Russian dance, were sumptuous and 

arousing.  

This piece also featured the highly talented winds section of the KWS – the clarinet echoing the bohemian melodies of 

the soloist, and the entire winds section providing a lovely counterweight for the concerto.  

After intermission, the Ralph Vaughan Williams Symphony No. 5 in D Major restored composure, at least initially, as 

the orchestra luxuriated in a wonderfully-extended suspension, grounded by the lower strings and progressively 

interwoven with the rest of the orchestra.  
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There were intensifying sections of tension and chaos – an off-beat and tempestuous scherzo, and even the spindling 

thematic unravelling of the first movement – though the overarching appeal of this piece was in the serene moments of 

quiet and peace. The soft and dwindling ease into nothingness out of the third Romanza movement was breathtaking.  

 



 

 

 

 

Stefan Jackiw 

The Korea Times  December 15, 2009 

Jackiw Make Recording debut with Brahms 
BY LEE HYO-WON 

 

 Violinist Stefan Jackiw has released his debut album 
featuring the complete violin sonatas by Brahms (Sony Classical) and will give a recital tour across Korea through Friday with pianist Max Levinson. /  
 

To perform Brahms' violin sonatas, the ability to paint polychromatic forms is vital, as well as having the musical 

maturity and depth that can convincingly depict the old man's nostalgic musings on life. Case in point, violin virtuoso 

Sarah Chang only recently showcased Brahms during what has been a 20-year career. 

 

So when the 24-year-old Stefan Jackiw chose the sonatas for his recording debut (under the Sony Classical label with 

veteran producer Steven Epstein), one had to wonder how he would tackle the pieces. 

 

``The third sonata I just played is a dark, fiery work; the first is introspective, nostalgic; the second is open-hearted and 

very loving. It's an interesting and contrasting set,'' Jackiw told reporters in Seoul, Tuesday, about his reasons for 

choosing Brahms. 

 

He had already demonstrated his talent through solos with local orchestras and with the explosively popular chamber 

ensemble Ditto. But how did he attempt to depict an old man's spiritual struggle to grow ``anxious flowers'' ― 

harnessing one's gifts to artistic ends, just as flowers bloom in full glory just before they wilt? 

 

``For me certainly some parts are more difficult than others. The first sonata is especially more elusive than the others; 

it's not as dramatic or open as the others. It is about an old man looking back at his youth, and it's tricky to capture 
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that,'' Jackiw said after playing the third sonata. 

 

In his playing, both live and recorded, Jackiw makes the violin sing. Poeticism takes flight ― with both youthful 

exuberance and a certain timelessness ― soaring from unapologetically beautiful, balletic lyricism to lighthearted 

caprice and red-blooded vigor that ignites dazzling furies. 

 

``Stefan has a young violinist's fire and energy but also maturity, rare depth and understanding,'' said pianist Max 

Levinson, who played gracefully to the ebb and flow of the strings. The two collaborated on the album and will be 

taking the stage together in recitals across Korea and the United States. 

 

``Jackiw possesses a slender, silvery tone well suited to Brahms's intimate lyricism, and his pianist, Max Levinson, 

proved an equally idiomatic partner,'' said the Miami Sun Herald about a recent concert featuring the sonatas. 

 

In his album jacket Jackiw features ``Rain Song'' by Brahms, about an old man wistfully looking back at his days of 

young. It is worth noting that Brahms had composed the song earlier and was inspired several years later to use it for 

the first violin sonata. 

 

Similarly, the recording testifies to a young Jackiw's rumination of old age. It will be interesting to hear new 

interpretations from the artist in the future. 

 

``I think we were happy with the result (of the recording). But five years from now we might think otherwise; we keep 

learning and growing, I hope,'' said Levinson. 

 

``As performers we draw on our life experiences and put that into our interpretations and performances. Studying 

things outside of music, from psychology to reading lots of books and traveling, shaped a lot of what I have to say 

through music,'' said Jackiw. ``After recording a piece it's sort of in your blood, and playing it afterward is more 

meaningful because you've lived with it in such an intense way.'' 

 

Born to a Korean mother and an American father in the U.S., Jackiw is known here as the grandson of the famous late 

writer Pi Cheon-deuk. He began playing the violin at age four and pursued joint degrees at Harvard University and the 

New England Conservatory. In 2002, he received the prestigious Avery Fisher Career Grant. 

 

Jackiw kicks off his first recital tour here Wednesday evening at Goyang Aram Nuri Arts Complex, Gyeonggi 

Province. He will continue Thursday at Guro Art Valley, southwestern Seoul, and Friday at Seoul Arts Center, Seocho-

dong. Tickets for Goyang cost 20,000 to 50,000 won and those for Seoul cost 30,000 to 70,000 won. Call 1577-

5266.Courtesy of Credia 
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Chamber Music Festival lifts audience to an exalted other world 
BY SUMI HAHN 

 
Every musical performance has two sides: The stage, where the musicians perform, and the seats, where the audience 

listens. 

There is a third place as well, the dimension where, under extraordinary circumstances, both player and audience 

commingle in one collective consciousness. This third place isn't a physical location but a state of mind that exists only 

in the moment the music is made. 

This phenomenon of the third place is the reason people listen to live music. And why the Seattle Chamber Music 

Society's Summer Festival draws such ardent fans. Trying to predict when this mutual state of bliss might happen is 

impossible. But, like falling in love, it's unmistakable when it does. 

On Monday night, after a quaint, courtly Haydn trio, it happened in Brahms' Sonata No. 2 for Violin and Piano, with 

violinist Stefan Jackiw and pianist Jeremy Denk. 

Jackiw's lustrous talent finds an ideal outlet in Brahms, that most solitary yet ardent of composers. The violinist played 

the sonata with the artlessness of a child, caressing the notes with such authentic joy that merely watching him was 

enough to inspire pleasure. His natural, unforced fluidity in phrasing and expression made the music seem an 

extemporaneous creation rather than the polished product of practice. 

The wondrously reliable Denk provided lush, full-toned accompaniment to Jackiw's sprite of a violin. Denk is a 

generous chamber player: always appropriate, always considerate, always in the right place in the right time with the 

right phrase. As violin and piano bantered playfully in the second movement, I imagined that the legendary 19th-

century recitals of violinist Joseph Joachim and pianist Clara Schumann — lifelong friends and fervent exponents of 

Brahms — couldn't have sounded better than Jackiw and Denk. 

The energy generated by this duet lingered through intermission and charged the Bartók Quintet for Piano and Strings, 

which surged open with a voluptuous show of strings. Violinists Soovin Kim and Erin Keefe, violist Richard O'Neill, 

cellist Ronald Thomas and pianist Adam Neiman brought a fierce unanimity to their playing, giving full range of 

expression to Bartók's dynamo. One of the sexiest moments of that hot night happened during the Adagio, when Kim's 

violin and O'Neill's viola engaged in a languid duet before being joined by Keefe's second violin. 

From symphonic swells, passionate runs, and brooding melodrama to intellectual tonalities, rustic syncopations and 

whistle-able melodies, the Bartók Quintet has — as my companion so aptly described it — "a little bit of everything." 

Delivered by such capable hands, this smorgasbord of sound was richly satisfying and never overwhelming. That's 

because in the third place, one can gorge upon music and still leave hungry for more. 

Upcoming highlights 

Tonight at Lakeside: Denk and Keefe unite in Grieg's dramatic and lyrical Sonata for Violin and Piano in C minor. The 

evening will close with Dvorák at his most charming and great: the Piano Quartet in E-flat Major, Op. 87. 

No Monday concert this week. The festival moves to the pastoral and acoustically superior Overlake School in this 

interim. 
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Wednesday at Overlake: If you've never had the chance to experience Mendelssohn's electrifying Octet live, seize it 

now. And with such players! Stefan Jackiw, Erin Keefe, Stephen Rose and Scott Yoo on violin; Richard O'Neill and 

Che-Yen Chen on viola; Robert deMaine and Toby Saks on cello. 
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A young violinist reveals Brahms' intimate side 
BY LAWRENCE A. JOHNSON 

 
While most casual concertgoers are familiar with his concertos or symphonies, Johannes Brahams reveals himself most 

intimately in his chamber and instrumental music. 

 

Written over a decade in the second half of the 19th century, Brahms' violin sonatas present different sides of the German 

composer's art, much as a stroll around a sculpture reveals different angles and perspectives. 

Violinist Stefan Jackiw, 23, offered a quick immersion into Brahms with the composer's three violin sonatas at Gusman 

Concert Hall for Sunday Afternoons of Music. 

 

Brilliantly laid out, with equal challenges to violinist and pianist, the sonatas are varied but deceptively tricky to interpret, 

with the music alternating autumnal melancholy with aggressive bursts of energy. 

 

Jackiw possesses a slender, silvery tone well suited to Brahms' intimate lyricism, and his pianist, Max Levinson, proved an 

equally idiomatic partner. 

 

The opening movement of the Sonata No. 1 in G major was wholly sympathetic, and the refined sweetness of Jackiw's violin 

conveyed the music's relaxed reflection. In the ensuing Adagio, Jackiw and Levinson balanced stark introspection with the 

music's more adamant middle section, and Jackiw rendered the coda with a barely audible thread of tone. 

 

Written seven years after the No. 1 was composed, the Sonata No. 2 in A major inhabits a similarly expressive world. Jackiw 

and Levinson put across the searching quality of the opening Allegro Amabile and the more aggressive contrasts of the 

second movement with gleaming tone and hair-trigger teamwork. The concluding Allegretto grazioso was especially well 

done. Despite some disarray at the coda, the men skillfully handled the music's rhapsodic ebb and flow. 

 

Jackiw and Levinson clearly view Brahms' Sonata No. 3 in D minor as a more dramatic work and tackled it accordingly. 

Jackiw played the aggressive outer movements with suitable robust tone and the Adagio with a confiding tenderness. The 

duo handled the light caprice of the scherzo and the bristling, agitated finale with extraordinary intensity, rounding off an 

enjoyable, illuminating afternoon. 
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An afternoon with Brahms, done with insight and style 

 

 

While most casual concertgoers know Johannes Brahms’ concertos or symphonies, it is in his chamber and 

instrumental music that Brahms reveals himself most intimately. Written over a decade, Brahms’ violin sonatas present 

different sides of the German composer’s art, much as walking around a sculpture reveals different angles and 

perspectives. 

Violinist Stefan Jackiw, 23, offered a quick immersion into Brahms with all three of the composer’s violin sonatas at 

Gusman Concert Hall for Sunday Afternoons of Music.  Brilliantly laid out, with equal challenges for both players, the 

sonatas are varied but deceptively tricky to interpret, with the music alternating autumnal melancholy with bursts of 

aggressive energy. 
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Jackiw possesses a slender, silvery tone well suited to Brahms’ intimate lyricism and his  pianist, Max Levinson, 

proved an equally idiomatic partner. The opening movement of the Sonata No. 1 in G major was wholly sympathetic, 

the refined sweetness of Jackiw’s violin conveying the music’s relaxed reflection. In the ensuing Adagio, the young 

violinist and his partner balanced the stark introspection and  more adamant middle section, the coda rendered by 

Jackiw with a barely audible thread of tone. 

Written seven years later, the Sonata No. 2 in A major inhabits a similar expressive world, with the searching quality of 

the opening Allegro amabile and the more aggressive contrasts of the second movement put across with gleaming tone 

and hair-trigger teamwork. The concluding Allegretto grazioso was especially well done, with the rhapsodic ebb and 

flow handled skillfully by both men, some disarray at the coda apart. 

Jackiw and Levinson clearly view Brahms’ Sonata No. 3 in D minor as a more dramatic work and tackled it 

accordingly.  Jackiw here played with a more robust tone, suited to the  aggressive drive of the outer movements. The 

indelible Adagio was beautifully done with a confiding tenderness by Jackiw. The duo handled the light caprice of the 

scherzo and the bristling, agitated finale with extraordinary intensity, rounding off a terrific afternoon of music as 

enjoyable as it was illuminating. 

NOTE: Doreen Marx, executive director and guiding light of Sunday Afternoons of Music was ill with bronchitis 

Sunday, and so, for the first time in 28 years, failed to make her inimitable pre-concert introduction. Best wishes to 

Doreen for a quick recovery. 
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BSO does justice to German masters 
 
BY TIM SMITH  

 

With the economy careening around us, there's nothing like an evening with the gold standard of rock-solid German 

musical stock to settle the nerves. Beethoven concertos and Schumann symphonies, at least, never lose their value, or 

their ability to generate interest. 

 

There was a remarkable reminder of those qualities last night from the Baltimore Symphony Orchestra in a program 

that will be paying further dividends this weekend. 

 

It's always a wise investment when the BSO engages Juanjo Mena as guest conductor. Since his memorable debut with 

the orchestra in 2004, he has been a favorite with musicians and audiences alike. He can generate performances that are 

alive with nuance, full of warmth and personality, and he outdid himself on this occasion. 

 

Not bothering with a podium, the Spanish conductor stood on the floor of the Meyerhoff Symphony Hall stage last 

night, symbolically on the same level as the orchestra and, seemingly, closer than ever to them in terms of 

communicating artistic ideas. 

It was fun to watch (Mena is quite the dancer, quite the magician with his hands), but it was even more fun to listen his 

refreshing takes on two well-worn scores. 

 

For Beethoven's Violin Concerto, he had the distinct advantage of a soloist with equally keen senses, Stefan Jackiw. 

This violinist, then in his teens, revealed remarkable promise in his 2002 BSO debut. Today, barely into his 20s, he 

plays with the incisiveness and exquisite taste of an Old World, long-seasoned fiddler. 

 

What he did with the Beethoven concerto was startling, not just because of the impeccable intonation and sterling 

articulation, although that certainly proved arresting - his beautifully controlled trills would alone have made the 

performance stand out. It was, above all, the profound beauty of Jackiw's phrasing that made this such a substantial 

experience. 

 

At even the softest volume, he produced penetrating poetry; the slow movement cast quite the spell on the hall - hardly 

a cough was heard. 

 

Through it all, Mena was with the violinist at every turn, ensuring as much elegance or drama as required from the 

orchestra. The familiar music exerted all of its power, and then some. 

 

Jackiw granted the enthusiastic house an encore of sublime Bach. 

 

Schumann's Symphony No. 4 found Mena every bit as attentive to detail and structural integrity. He had the music 

unfolding with an invigorating sweep. The propulsion in the outer movements never obscured subtle details, while the 

breadth the conductor allowed in the slow movement and again in the gentler sections of the Scherzo yielded deeply 

http://www.baltimoresun.com/entertainment/bal-te.to.bso14nov14,0,3764461.story
http://www.baltimoresun.com/topic/entertainment/music/classical-music/baltimore-symphony-orchestra-ORCUL000002.topic
http://www.baltimoresun.com/topic/entertainment/music/classical-music/meyerhoff-symphony-hall-PLCUL000185.topic
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expressive results. 

 

The BSO sounded totally connected to every note, and there was lots of admirable playing, particularly in the 

breathless rush at the end of last movement. 

 

It's good to be reminded of how potent these classics are, and how much genius and heart they can reveal when 

performed so passionately. 

 

It's good, too, to be reminded how someone like Beethoven started, what he was turning out before he became the giant 

we revere. To open the program, Mena offered a rarity, the Ritterballett that Beethoven wrote when he was in just into 

his 20s. 

 

This dance suite has no great originality, but the conductor unleashed even more charm than the notes contain, and he 

had the ensemble delivering it as if it were all the stuff of genius. 
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Review: Seattle Symphony Orchestra with John Fiore, guest 

conductor, and Stefan Jackiw, violin soloist 
BY MELINDA BARGREEN 

 
Author Thomas Wolfe famously declared that "You Can't Go Home Again," but conductor John Fiore has just proved him 

wrong. Fiore returned this week to his boyhood home of Seattle, leading the Seattle Symphony in a program that amounts to 

a personal triumph for this gifted young maestro. Hired as a late replacement for Andre Previn when Previn cancelled a short 

time ago, Fiore stepped up to the Benaroya Hall podium with a firm artistic concept of his middle-European concert lineup, 

one that evidently inspired the orchestra. 

 

It didn't hurt that the concerto soloist, violinist Stefan Jackiw, is the sort of player who could make any orchestra look good. 

The lucky listeners who heard Jackiw in the Beethoven Violin Concerto heard a performance of exquisite sensitivity and 

delicacy, with a wonderful variety in phrasing – no two repeated phrases ever sounded quite the same. Jackiw's tremendous 

bow control spun out long, long lines of perfect evenness even at an impossibly low end of the volume spectrum. 

 

Head tilted back and eyes closed, Jackiw appeared to perform in a state of bliss, one that was rapidly induced in the audience 

as well. Only 23 and already a frequent repeat visitor here, this is a young star of astonishing gifts, whose musicality and 

technical finesse place him at the top of his peers. Jackiw was partnered with equal sensitivity by Fiore, whose unhurried, 

attentive approach with the orchestra gave the soloist every opportunity to work his magic. 

 

The Seattle Symphony's Masterpiece Series audience isn't given to clapping between the movements of symphonies and 

concerti, so it was disconcerting to hear applause punctuating the carefully established moods of the Beethoven concerto. 

Jackiw met the surprise applause with aplomb, and rewarded the final ovation – a great outpouring of appreciation – with a 

single encore, the Largo movement of Bach's Solo Violin Sonata No. 3. 

 

Fiore opened the program with a stately reading of Mozart's "Don Giovanni" Overture, and closed it with the Dvorak 

Symphony No. 7 in D Minor. Both works displayed a decided gravitas, but it was in the Dvorak that Fiore had the scope to 

show what he can do to shape orchestral balances, phrases, and the big picture of a full-scale symphony. It was an impressive 

performance. He has a clear concept of this mercurial and stormy work, and he gives equally clear direction to the orchestra. 

Fiore led the Dvorak with verve, discipline, and an obvious enjoyment in the process. He is an intensely musical conductor; 

the players responded remarkably well, especially the horns and brass. 

 

The warm ovation must have made an especially nice homecoming for this conductor, who has long been based in Germany 

(he is former General Music Director of the Düsseldorf Symphony, and current Chief Conductor of the Deutsche Oper-am-

Rhein, as well as a frequent guest elsewhere, notably at New York's Metropolitan Opera). Let's hope we find him disproving 

Thomas Wolfe's dictum more often here in Seattle. 

 




